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Publication Office. CLINTON HALL, ASTOR PLACE. 

THE WEEK. 

The Italian Opera, at Pike's Opera House, 
is pursuing a career of steady success, the 

superb singing of Madame La Grange 
proving an attraction sufficient to draw the 
fashionable world from its accustomed haunt. 
The audiences, though not overflowing, have 
been large and remunerative, in spite of 

very unfavorable weather. The production 
of Verdi's opera, Rigoletto, was the sensa 
tion of the past week, and its performance 
was worthy of the highest commendation. 

Madame La Grange's rendering of the 
role of Gilda was a grand piece of singing 
and acting. She was in line voice, as line as 
in time past, and her singing was faultless, 
exhibiting, at all points, that perfect mastery 
over every vocal resource which won for-her 
in the past her high artistic reputation. Few 
who saw her on Wednesday evening, will for 

get the intense dramatic force of her singing 
and acting in the third act of Rigoletto ; it 
was powerful, truthful and affecting, and in 
its effect upon the public cau only be com 

pared to some of the sublime efforts of 
Madame Ristori. > The effect upon the pub 
lic was simply electrical. It is but rarely 
that we see a public so strongly moved at an 

operatic performance. 
Signor Massamiliani, as the Duke, acquit 

ted himself well. He sang with grace and 
ease, his voice was in excellent order, and he 
well deserved the warm appreciation he met 
with. Signor Orlandi's beautiful voice told 
with admirable effect, and his true artistic 
style rendered full justice to the role. The 
whole performance was entirely satisfactory. 

Signor Brignoli having recovered from the 
effects of an accident, which at one time 
threatened very serious consequences, will 

positively make his first appearance on 
the stage since his return from Europe 
on" Monday evening next. Brignoli is a 
universal favorite in this city, he was 

always the pet of society, and the anxiety 
to hear him is very general. We may 
expect to see a crowded and brilliant audi 
ence at Pike's Opera House, on Monday 
evening, to give a cordial welcome to the fa 
vorite tenor. 

The return of the "Duchesse" for a brief 

period created quite a public furore, which 
resulted in brilliant and enthusiastic audi 
ences at the Theatre Frangais. We were 

present on Monday night at the 100th per 
formance ; we listened to it with as keen a 
relish as during its first run. Frequent repe 
tition has not resulted in careless or slovenly 
performance, or reduction of attractions; on 
the contrary, the opera is performed with 

more than die original spirit, and is pre 
sented with the same care, and with as little 
regard to coat as on its first production. It 
It not the least use for the hypercritical to 
find fault with the. music of Offenbaoh; it 
certainly is not classical, but the people love 
ft* and it has the trua popular ring and 

rangV an4 thaisortof vitality which seta t?te 
head moving* bring? out smiley and make&it 
to be remembered afe least for the time*. It 

is the musio for the hour, and is just adapt 
ed to amuse a miscellaneous public. Mdlle. 
Tostee was in excellent voice, and, as were 
all the artists, in excellent spirits. They 
dashed through the opera with a vim, ren 

dering it one of the most brilliant perform 
ances of the "Duchess" yet given. The ap 

plause was hearty throughout, proving that 
the public had lost none of its relish for the 
work. 

The company leaves the city for two or 
three weeks, and on its return Mr. Bate 

man will produce another of Offenbach's 

highly successful operas, La Belle Helene. It 
w?l be produced in a style as magnificent as 
the "Duchess," and will doubtless have as 
brilliant a run. 

The Third Philharmonic Concert takes 

place at the Academy of Music on Saturday 
next, February 1st. The soloist on the occa 
sion will be Mr. S. B. Mills. The general 
rehearsal will take place on Friday afternoon, 

January 31st, at half-past two o'clock, at the 

Academy of Mil sic. The programme offered 
is very fine. 

The Fifth Annual Ball of the Italian So 
ciety "Unione e Fratellanza" takes place at 

Irving Hall, on Monday evening, January 
27th. The object of this Society is one of 
large benevolence, namely, the sustaining of 
an Evening School for poor Italians, where 
instruction is given free of charge. It has 
been in operation about four years, and it 
has now an average of eighty scholars per 
night. Its influence has already proved 
highly beneficial, and the surplus realized 
by the annual ball, will do mucl> towards ex 

tending the circle of its operations. 
The arrangements made for the Ball are 

on the most liberal scale. The Hall will be 
appropriately decorated, there will be two 
fine bands present, and the supper will be 
furnished from the well-known establishment 
of Mr. A. Jauch. We hope to see a large 
and brilliant attendance. 

The first concert of the National Conserva 

tory of Music, Madison avenue, which took 

place on the 11th instant, was a marked suc 
cess. There was a large and fashionable at 
tendance, and the programme contained se 
lections of considerable interest. The prin 
cipal artists were Signor Severini, Mr. I. B. 
Poznanski and Mr. J. N. Pattison, all artists 
well known, whose performances on that oc 
casion fully sustained their previous reputa 
tion. Two pupils executed a piano yduett in 
a manner highly creditable to the teaching 
of the Conservatory. 

The Grand Testimonial Concert tendered to 
Mr. D. L. Downing, band master, under the 

auspices of the 71st Begiment, N. G. S. N. Y., 
will take place at Stein way Hall, on Tuesday 
evening next. Jan. 28th. Mr. Downing is a, 

deserving and very popular musician, and a 

competent leader, and we are glad to see his 
services so prominently acknowledged. These 
concerts are always pleasant from the variety 
they present, and are attractive on that ac 
count. The Begiment will assuredly take 
care that the Hall is duly crowded. 

Qeorge F. Bristow's new Oratorio, "Dan 

iel," will be given for the second time at 
Stein way Hall, on Thursday evening next, 
January 30th, by the Mendelssohn Union. 
After what we have said of this fine compo 
sition, it would be useless for ua to say a 
word in way of recommending our readers 
to attend the second performance. It is a 
work that every oae should hear* reifcetin* 
?ft it. does* so honorably upon the jagsioti 
goarws of America* 

The New York Harmonio Society per 
formed Haydn's lovely oratorio, "The 

Creation," before a large audience on Thurs 

day evening last, the Solo parts being sus 
tained by Miss Mariaa Brainerd, Mr. George 
Simpson and Mr. J. R. Thomss. 

A large chorus was in attendance, but 
the voices were most unevenly balanced. 
The tenors and basses being out of all pro 
portion to the sopranos or altos. In addi 
tion to the weakness of the latter, they were 

placed below the male voices, and behind 
the band, so that in the forte passages they 

* 

were almost entirely absorbed. In point of 
exactness of execution the general perform 
ance was far better than we have yet heard 
from the Harmonic Society ; the points were 
taken up promptly and firmly, and with 
commendable smoothness. There was a 

want of color, but that is a fault that rests 
Vith the conductor and not with the singers. 

Miss Maria Brainerd sung very charming 
I ly throughout the evening ; her voice is e:? 
ceedingly sweet and pure, and her method 
is chaste and earnest. We have but one 

suggestion to make, which is, that the fre 

quent use of the shake, which she does not 
do well, is the only blemish upon her sing 
ing. Her efforts were very warmly and de 

servedly applauded. 
Mr. George Simpson made a decided hit 

in that noble song, 
" 

In Native Worth,'" re 

ceiving for its execution an enthusiastic en 
core. He sang some parts of it admirably, 
and as a whole very effectively, but we de 

cidedly object to his constant glissando, as 
being fatal to e!o3utionary strength, and as 

opposed to the character of the music. One 
of his best efforts was his rendering of the 
recitative in the third act. It could hardly 
be more emphatically or justly sung. 

Mi*. J. R. Thomas sung finely throughout. 
He declaims well, and sings with that unc 
tuous flow which proves his perfect mastery 
of the voice. We have rarely heard his 
voice so smooth and beautiful as on this oc 
casion. 

Mr. F. L. Ritter has made but little pro 
gress in fitness for the position of conductor. 
He wields no control over principals, chorus 
or orchestra. He is, in fact, a beating ma 

chine, whose motion is directed by the will 
of others. Under his negative power, the 
orchestra indulged in many vagaries. Now 
a viola volunteered- a solo, then the trom 
bones got into a muddle, and anon the or 
chestra led the singers half a measure; but 

providence was very merciful, and permitted 
things to right themselves, thus relieving 
the conductor from his Slough of Despond. 

WHAT THE THEATEES ARE DOING. 

About the only thing to talk about this 
week is the Wrhite Fawn., . 

And about that, we could, if the Abt 
Journal was of sufficient size, talk a week. 

The opening night, Friday, the 17th, was 
a sensation such as theatre-goers rarely get. 
At the solemn hour of half-past seven, P. M., 
we found our way to Niblo's, and^ 

after a 
more than respectable time in pushing and 
squeezing, treading on the public toes and 
having pur own trodden in turn, we reached 
our 

season 
the extreme left, in front, and 

awaited the issue. As the blessed hour of 
eight, approached* we looked about to di* 
cem the fact that the people in their majesty 
t*ese piled like cord-wood iiktiers ao, deep 
r&a&. ioi ayea the most anxi?iiai ejee cjQu|d 
[dteym the doora they entered by? "We ;wi 
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